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Sonatas

Padre Antonio Soler most likely studied with Domenico Scarlatti. Much of
Soler’s style is strongly reminiscent of this master’s keyboard textures. Soler’s
sonatas would have been performed on the harpsichord. They are brilliant
pieces complete with crossing of hands, terrace dynamics, rapid arpeggiation
and beautiful Spanish nuances.

Fiinf Stiicke im Volkston, op. 102

Between 1849 and 1853 Schumann became interested in some of the less
than ordinary solo instruments. It may have been the result of working
with the fine players of the Diisseldorf Orchestra of which he was at that
time conductor. He may have written some of these works for various
combinations of horn, oboe, clarinet, viola and cello. The cello pieces
are more relaxed and harmonically adventuresome. The term Volkston
refers to folk-style pieces which the composer freely invented in a
popular spirit. Mit Humor (‘vanitas vanitatum”) is in A minor, with a
violent middle section in F major. Langsam is a serene F major tune
with subtle and irregular phrases. Nicht schnell is in A minor, with high
double-stops for the cello. Nicht zu rasch is in D major; the angular
arpeggio of the first theme is used as the accompaniment of the second
subject. Stark und markiert is characteristic Schumann with its
alternating rhythms of double and triple. The pieces were dedicated to
Andreas Grabau and first performed in June of 1850.

Preludes

The Debussy preludes are typically subtle and require extreme delicacy of touch.
Sensitivity to tonal colorations and imaginative pedaling are necessary. “Des
pas sur la neige” (footsteps in the snow) demands a controlled, sustained legato.
“La terrasse des audiences du claire de lune” (the moon holds her court) with its
subtle and quick mood shifts cast the quintessential Debussy spell.

Variations on L.’ Homme Armé

The eighteen variations on the medieval song L homme Armé by American
composer Ellis Kohs are incisive, direct, virtuosic and difficult. The quiet,
elegiac repeat of the theme at the end perfectly balances this exciting and
demanding piece.

Chant du ménestral op. 71

Chant du ménestral, or Song of the Minstrel was composed in 1900. It
became a familiar concert favorite in the early years of the twentieth
century. Written in an expansive mood, the piece is a short evocative
nocturne.

«ntasia Concertante, Op. 256

Carl Czemny studied with Becthoven and was Liszt's tcacher. Czerny was a great
piano pedagogue with a long list of pupils. His devotion to the art of tcaching
often interfered with his compositional endeavors. However, the "Fantasia
Concertante” Op. 256 is a gem. It combines two kinds of fantasy: the
independent type and the thematic one. Four movements are loosely connected
with free cadences: allegro, scherzo, andante, and final variations. The flute,
cello and piano are equal partners in this demanding, yet completely charming,
chamber work.

Jane H. (MacAlla) Livingston

specializes in Piano Performance, Piano Pedagogy, Class Piano and is the
Director of Carthage Jazz n’ Show Choir. Jane earned her BM in piano
performance and pedagogy at SUNY Potsdam Crane School of Music,
graduating Magna cum laude. She received her MM in Piano Performance from
Northwestern University. She has been on the Music faculty at Carthage since
1993. She came to Carthage from Northwestern University of Music where she
served on the Music faculty from 1981-1996. She is the organist at St. Paul’s
Lutheran Church in Kenosha. Outside the academic area, Jane has spent many
years as pianist/keyboardist with scveral bands.

Wm. Anthony Porter

a native of Waukegan began his cello studies in the Waukcgan Public
Schools and at the former Lake County Music Center, now the Jack Benny
Center for the Arts, when hc was eight years old. He is a graduate of North
Chicago Community High School, and attended Lincoln College in Lincoln,
Illinois and earncd an Associates Dcgree. In 1985 he received a Bachcelor’s
Dcgrec in the Cello Performance from [llinois State University. Mr. Porter has
studicd cello with Ko Iwasaki, Kim Scholes and Susan Phillips.

Mr. Porter is curtently a member of the Chicago Sinfonietta, principal cellist of
the Harper Symphony Orchestra and is cello instructor at Carthage College in
Kenosha, Wisconsin and William Rainey Harper College in Palatine, Illinois.
Additionally he maintains private studios at the Music Art School in Highland
Park, Illinois and the Jack Benny Center for the Arts in Waukegan, Illinois. He
also performs with the Kenosha and Park Ridge Civic and the Illinois Chamber
Symphonies, as well as the Symphonic Pops Orchestra of Chicago. Mr. Porter
was a regular member of the Civic Orchestra of Chicago as well as the Peoria,
Decatur, Bloomington-Normal and Galesburg Symphonies, and principal of the
Waukegan Symphony.

Mr. Porter has been a featured soloist with the Harper Symphony Orchestra, and
the Zion Chamber Orchestra and the Waukegan Symphony Orchestra. He has
tourcd China with the Illinois Chamber Symphony String Quartet. Mr. Porter is
very active in Blue Lake Finc Arts Camp located in Western Michigan. He is
the conductor of the International Youth Symphony Orchestra which has toured
Europe annually since 1966, and is on the conducting faculty and has bcen on
the board of trustces since 1998.



